
Hellenic International Studies in the Arts (HISA)
Syllabus

Course Title: Creative Writing Workshop II
Course Code: ENGL 332 / COMM 332
Credit Hours: 3

Location: Classroom 1, Main building
Instructor: George Crane or Barry Tagrin
Email: geo.crane@gmail or hisa@paros-island.com
Office Hour: by appointment
Office location: by appointment

Syllabus
Course Description:

An advanced  workshop in creative prose, script writing and poetry, traditional and non-traditional,
centered on the completion of an accomplished manuscript tailored to the interests and ambitions of
each workshop member. Selected course readings will be decided on jointly at the start of the course
and reflect the critical and creative demands and interests of the workshop members, though all course
texts must be read in their entirety and thoroughly discussed and analyzed.

Course Structure:

Each week workshop members will offer for discussion portions of their work and provide copies of
selected works for member evaluation, comment and suggested editing points. In addition, workshop
members will be asked to lead discussions of other students' manuscripts and to prepare a detailed
written critique of each manuscript under discussion.

Course objectives:

● To further enhance one’s ability to achieve a natural and unique voice.
● To improve the skill of critiquing and editing one’s own work and the work of others, as well as of

accepting well-intentioned criticism.
● To examine the use of persona, voice and character by studying the works of various writers.
● To accomplish a sustained period of writing each day

Learning outcomes:
Upon completion of this course, students will:

● Will have a manuscript of poems, prose or film script prepared for submission to publishers.
● Have accomplished to a significant extent a sense of their own original voice.
● Be able to discern the significance of substantial content in their work.
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● Developed a disciplined and workable schedule to create their work.
● Appreciate and understand the methods and themes relevant to the chosen texts.

Required Work

● Consistent daily writing
● Significant works of original fiction and/or poetry
● Disciplined reading of texts.
● Sincere and well-intentioned discussion and criticism of works and readings.
● Primary and critical response to one’s own work.

Attendance and participation are vital. Workshop members will be expected to be present at every class
meeting, and absences will seriously affect one’s grade. Class members will be graded on the quality of
their written work; on the thoroughness and perceptions of their critiques, both written and oral, and on
their participation in class

Grading:
• Final Project: 40%
• Take-Home Exercises and Writings: 30%
• Discussion on Writers and Craft: 10%
• Participation: 10%
• Peer Reviews: 10%

Grading Scale, Attendance and Make-up, Academic Integrity and Americans with Disabilities Act (ADA)
Policies:

See HISA’s policy sheet attached.

Reference Texts:

● Why Poetry Matters, by Jay Parini
● Wingbeats II: Exercises and Practice in Poetry, by Scott Wiggerman and David Meischen
● The Elements of Style by William Strunk and E.B. White’s
● Screenplay, by Syd Field

Selected readings may include:

● Snow, by Orhan Pamuk
● The Sheltering Sky, by Paul Bowles
● Beauty and Sadness, by Yasunari Kawabata
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● A Moveable Feast, by Ernest Hemingway
● The Axion Esti, by Odysseas Elytis
● In The Middle Distance, by Linda Gregg
● Selected Works of various writers of poetry and prose.
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